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Earle Brown
52 Brevoort lane
Rye, N.Y. 10580

24 October 1976

Dear Rogersj

Here is what I have come to call, "One through Five". As per
phone call, I'd like to re-print it for publication as well as
write a "performance note" to be printed with this "score".

This same thing functions as score and/or parts. This copy has
timbre indications only for instruments but, as I said, it can

be (and has been) done with any combination of igstruments and/or
voices, They can be all over an auditorium (360°) or grouped on

a stage. I usually distribute them by timbre and general frequency
potentials so that the direction in which a cue is given can vary
timbre, freq., density, etc. Any combination of the 5 textures
can be done together; all 5 at once; everyone doing any one or more,
etc, Can be done by people of any "virtuosity" (or none) but,

in general, the less "virtuous"” the group is, the more there should’
be of them..sseesss0therwise it can sound pretty dumb., Basically,
however, it can make a very beautiful and "rich" sound-event.

+essothe thing is obviously not a "piece";... maybe it's a:-
“verbally described potential for open-~form sonic activity”

or gomething.«ses 777
It will eventually be published with 5 or 6 other "sonic events”
as a "FOLIO II".

Remind me to catch up with this when I get back
from Europe around the end of November.

best regards,
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